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A PICTURE NEWLY ATTRIBUTED TO COLANTONIO 


S the result of contemporary research, many obscurities in 
the painting field have been clarified. At the moment there 
comes to the attention a question of the re-attribution of a 
panel portrait which is included among the pictures of the orig- 
inal Holden Collection. It was published in the Holden Cat- 
alogue’ as “The Portrait of a Florentine Doctor,” a Flemish 
picture of the fifteenth century. In the Catalogue the portrait 
is described as that of a “‘middle-aged man . . . seated against 
a curtain suspended from a white wooden shelf on which are a 
drug-pot (albarello) and other objects. He wears a loose, dark- 
green mantle with wide, flowing sleeves, an undergarment, the 
collar of which is edged with a band of fur, and a red headdress, 
which falls in a broad fold over his ears down to his hands.” 
The cataloguer continues by observing that the picture was 
formerly ascribed to Domenico Ghirlandaio, but later attributed 
to Justus of Ghent,” and thought to be one of the series of por- 
traits from Federigo Montefeltro’s library in Urbino, “‘of which 
thirteen examples are in the Louvre and several in the Barberini 
palace in Rome.’’’ These are discussed at length by Friedlander 
in his monograph upon Justus of Ghent.‘ The similarity of the 
Hoiden panel to the portraits attributed to Justus of Ghent is 
based upon likeness in conception, detail, drapery, and costume. 
Yet despite the fact that the Holden picture possesses Flemish 
characteristics in the van Eyck tradition, it has none the less 
Italian elements. 
Because of similarities existing between the Museum canvas 
and several recognized, documented works of Colantonio del 
Fiore,* a Neapolitan painter presumably working between 1420 


1 Catalogue of the Collection of Paintings Presented to The Cleveland Museum of Art by Mrs. 
Liberty E. Holden (Cleveland, 1917), p. 20, No. 15. 

2 August Schmarsow, Yoos van Gent und Melozzo da Forli. 

3 Holden Catalogue. See also Russegna d’ Arte, January 1907, p. §. 

4 Die Altniederlandische Malerei, p. 74. Plate 86 serves as an interesting comparison with the 
Holden picture. 

5 Thieme-Becker, A//gemeines Lexikon der Bildenden Kiinstler, Vol. VII, p. 185. 
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and 1460, Lionello Venturi’ recently republished the Holden 
portrait, ascribing it to that painter. A comparison of the 
Museum canvas with two Colantonios in Naples, the “St. Vin- 
cent Ferrer” in the Church of St. Peter Martyr, and the “St. 
Jerome” in the National Museum, makes the Neapolitan 
attribution plausible. Fausto Nicolini published a letter, dated 
March 3, 1524, written by Pietro Summonte to Marcantonio 
Michiel in Venice, which describes these works of Colantonio 
in position. A close observation of the Holden panel and the 
“St. Jerome,” not only with regard to the handling of the cos- 
tumes and still life, but also of the hands, makes the likeness 
apparent. 

What might otherwise be puzzling—namely, the presence of 
such definite Flemish characteristics in a Neapolitan painter— 
is explained by Summonte. He states that Colantonio worked 
in Naples under its king, René of Anjou, a disciple of the van 
Eycks, from 1430-1442, and that by adopting a Flemish manner 
of painting Colantonio contrived to acquire such a perfect 
Flemish mode that his pupil, Antonello da Messina, said that 
had he not died young, he would have done great things. 
Summonte, further, enumerates works by Colantonio, some of 
which are not now extant or are still unrecognized. For all in- 
tents and purposes Summonte’s’ opinions are plausible when 
they are considered in relation to the pictures. 

The ways of a scholar are interesting, and an account of the 
methods by which the paintings of Colantonio were finally 
documented gives a view of the procedure of experts. An im- 
portant step was taken by Demonts. Through an unraveling of 
historical incidents, he and others finally placed the great 
“Annunciation of Aix,” now exhibited at Burlington House, in 
stylistic juxtaposition with the “St. Jerome.” The letter by 
Summonte attributing the “St. Jerome” to Colantonio was at 
that time unknown to Demonts. 

At the exhibition of French primitives in 1904 in Paris there 
occurred a strenuous controversy over the Annunciation. The 
conclusion reached stated that it was the production, not of a 
Fleming, but of a French artist trained in the Burgundian 


1 Pitture Italiane in America, Plate CCLXXIX; See also L’ Arte, Vol. 1, New Series, (May 1930,) 
pp- 287, 291. 

2 Napoli nobilissima; rivista di topografia ed arte napoletana, 1922-23; see also Biblioteca 
napoletana di storia, letteratura ed arte, 1925. 
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tradition. Once the non-Flemish element in the painting claimed 
the attention of critics, they followed that lead; the wings of 
the Triptych of the “Annunciation of Aix” were identified, and 
in 1908 Lionello Venturi’ drew attention to the likeness between 
the Triptych and an Annunciation in the Palazzolo Acreide by 
Antonello da Messina, a pupil of Colantonio. In 1927 the story 
was continued by Jamot’ and further added to by Demonts. 
These authorities advanced the opinion that the Master of the 
Annunciation was a Frenchman, not of the Burgundian tradi- 
tion, but one who, coming in the wake of René of Anjou, had 
cultivated a Flemish precision at René’s instigation, and later 
returned to his own country to paint the Aix picture. 

In 1931 there appeared an article by Carlo Aru’ which not 
only grouped the works by Colantonio but substantiated the 
theory, based on stylistic grounds, that Colantonio was the 
author of the “Annunciation of Aix.” Aru also said that the 
conclusion of Jamot and Demonts had seemed correct until the 
discovery of the Summonte letter, and that this discovery only 
made it necessary to dispense with the Frenchman suggested 
by Demonts in 1927 and insert the personality of Colantonio 
as the creator of the group of pictures all the way from the 
“Annunciation of Aix” to the Holden painting. Aru repeats the 
fact that Colantonio worked under René’s tutelage and achieved 
the Flemish prowess commented upon by his pupil, Antonello 
da Messina, and that Colantonio created the Aix picture after 
René’s return to France and at the latter’s instigation.’ H. s. F. 


A VENETIAN POINT LACE VALANCE 


A year ago a group of laces,* including a bedspread of Venetian 
Raised Point, was presented to the Museum by Mrs. Edward S. 
> 

Harkness in memory of Mrs. Stephen V. Harkness. Recently a 
lace bed valance has been added to that collection. The valance 
and the bedspread originally belonged together and were both 
presented by Queen Anne of England to a lady-in-waiting, a 

1 “Studi antonelliani,” L’ Arte, Vol. XI, p. 443. 

2 “A propos d’un Primitif francais prété par le Musée d’Amsterdam au Louvre. . .” Reoue 
de I’ Art, Vol. pp. 155-162. 

3 Dedalo, September, 1931, pp. 1121 ff. 

4 It is interesting to note that Berenson does not include any work by Colantonio in the lists 


of his book just published, Italian Pictures of the Renaissance (Oxford, Clarendon Press, 1932). 
5 See Bulletin for January, 1931. 
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member of the Hodgson Nicoll family, and remained a posses- 
sion of that family until 1920, when they were put up at public 
sale in London. 

. The valance is of the same provenance as the bedspread, with 
the same type of design. Both are needlepoint lace of the type 
known as Gros Point de Venise, or Venetian Raised Point, late 
seventeenth century, with a Renaissance design of heavy scrolls 
and flowers, held in place by drides picotées. All the outlines are 
in relief; this effect has been gained by cotton stuffing which has 
been covered with a close buttonhole stitch. Some of the out- 
lines are in double and triple relief, and a variety of beautiful 
stitches has been introduced into the flowers. The valance is 
twelve inches wide and of great length, being over eight yards 
long. Originally it would have been mounted on silk or velvet, 
as this heavy type of lace demands a rich mounting. It will be on 
exhibition with the other laces in Gallery II. G. U. 


THREE PIECES OF NEGRO SCULPTURE 


During the past year three fine examples of Negro sculpture 
were added to the Museum’s collection of Negro art, which was 
presented in 1929 by the African Art Sponsors and the Gilpin 
Players. All of these recent accessions were purchased through 
the African Art Sponsors Fund. Two of them are statuettes: 
one a stylized idol from the Baoulé tribe,’ Ivory Coast District, 
and the other a Bambala maternity fetish;? the third work is a 
Kasai ceremonial mask.* 

The salient characteristics of the best Negro art are vital and 
plastic solid forms, good design, and a conventionalization of 
the elements creatively composed by the artist. This is certainly 
true of the finely made statue created by some unknown artist 
of the Baoulé tribe. This figure impresses one by its solid and 
chunky forms, which are repeated with variation throughout 
the whole figure. This repetition is especially noticeable in the 
ovoid forms of the legs, hips, breast, and head, in the twisted 
forms of the beard and parts of the hair, or in the long and thin 
arms, fingers, and toes. Perhaps the most marked repetition of 
a line or a form is the rounded contour of the head. This shape 

I 31.204. Height 19” with base. 


2 31.426. Height 21”. 
3 31-427. Height 1034”; width 1632”. 
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is repeated in the line of the hair, in the lines of the eyebrows, 
and also in the tattoo decoration on the breast. The conven- 
tionalized designs emulating tattoo marks, which occur on the 
head, neck, and torso, along with the beard are not merely sur- 
face decorations but are an integral part of the composition of 
the entire statue. These details act as a foil to the simple forms, 
and they have been placed where they will serve as accents either 
to enhance a certain form or to break the monotony of another. 
This statue is of the genuine three-dimensional work of high 
caliber which greatly influenced contemporary French artists, 
particularly Pablo Picasso. 

The Bambala maternity fetish, though cruder in workman- 
ship and perhaps less vital from the standpoint of organization, 
is nevertheless an interesting piece. In this kneeling figure ofa 
mother and child, the large and solid forms are almost un- 
relieved by conventionalized detail. However, the decoration of 
incised and raised lines and forms on the heads, and the small 
figure of the child serve to relieve any feeling of monotony 
which otherwise might be apparent. 

The large and sculptural Kasai mask, with its massive and 
grotesque forms, its fringe of hair at the line of the neck, and 
its painted designs in white, yellow, and black, was used in a 
ceremonial dance. 

All of these pieces serve to widen the scope of the Collection 
of Primitive Art; and, though these works are the antithesis of 
the Greek canon of sculpture, they are, none the less, expressive 
works of art, concrete evidences of the vital quality of organiza- 
tion which is found in the best primitive art. Cc. F. R. 


EXHIBITION OF 
CONTEMPORARY ITALIAN PAINTING 


An Exhibition of Contemporary Italian Painting will be shown 
at the Museum between March twenty-third and April tenth. 
The group was chosen during the past summer by Roland J. 
McKinney, Director of the Baltimore Art Museum, from the 
Prima Quadriennale at Rome. The courteous codperation of the 
Italian Government has made possible the circulation of these 
paintings throughout the United States. 

The selection was intended to represent as complete a group 
as possible. Some of the artists whose work is included among 
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the seventy canvases are Felice Carena, Carlo Carra, Felice 
Casorati, Nicola Fabricatore, Ferruccio Ferrazzi, and Mario 
Mafai. 

It is refreshing, in the light of interest in painting today, to 
have a change of emphasis from well-known contemporary 
efforts to the work of Italy, comparatively unfamiliar because 
infrequently shown in this country. The excellence of modern 
Italian painting is evident at the yearly International Exhibi- 
tion at the Carnegie Institute at Pittsburgh. H. S. F. 


THE EXHIBITION OF DRAWINGS FROM THE 
COLLECTION OF DAN FELLOWS PLATT 


An exhibition of drawings lent to the College Art Association 
by Dan Fellows Platt and circulated by them is to be shown 
simultaneously with the foregoing exhibition. It comprises a 
varied assemblage of graphic work in different media, ranging in 
date from the fifteenth to the twentieth century. 

The Italian School is represented by a group of early, anony- 
mous drawings of the fifteenth century, as well as examples by 
Bronzino, Tintoretto, Baroccio, Piazzetta, and Tiepolo; also it 
contains two groups of special interest showing the styles of the 
important sixteenth- and seventeenth-century masters, Luca 
Cambiaso and “Guercino,” respectively. Both were prolific 
draughtsmen; the former developed a facility and variety in his 
large output, which proved him an experimenter not far removed 
in purpose from the present expressionist in drawing; the latter 
artist developed an individual style with a freshness which had 
much influence upon his contemporaries. These men were 
greater draughtsmen than they were painters, for their eclectic 
knowledge of their predecessors affected their painting, produc- 
ing a superficial attitude which arises from their imitative skill. 
In drawing, on the contrary, they could expand their ideas 
freely and rapidly, without thought of finish. Cambiaso was a 
decorator, primarily, and like Tintoretto created with natural 
bigness; “Guercino” decorated also, but his sweep was more 
limited and suited the calligraphic quality of pen drawing. 

The French School is principally represented with such nine- 
teenth-century exponents of the Romantic tradition as Dela- 
croix, Millet, Guys, Legros, and Forain. There is one example 
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of Degas; two working sketches by the sculptors Pajou and 
Carpeaux, four by the later artists Rodin, Bourdelle, Maillol, 
and Lachaise, and several by Sarrat and “Gaudier-Brzeska.” 
There will be one drawing by Lucien Mignon, the author of a 
group of drawings which some years ago were confused with and 
disseminated as Renoirs, a fact then quite unknown to Mignon. 

A different point of view is evident in the English School. 
This is set forth in the illustration of William Blake for Young’s 
“Night Thoughts”; in the works of a Norwich representative, 
John Sell Cotman, and of a Scotchman, David Wilkie; and in 
an interesting group of the illustrators of the 1860’s—Rossetti, 
Millais, Leighton, and Burne-Jones. Current draughtsmanship 
is illustrated by a group of modern drawings. 

The Germans are represented by five examples, including 
works by Liebermann and Kolbe. ms. 


THE NORTH AMERICAN INDIAN BY CURTIS 


The Library of the Museum has just received the nineteenth 
and twentieth volumes of The North American Indian, by Ed- 
ward S. Curtis. This concludes a monumental work on the van- 
ishing American, the result of more than thirty years of research. 

Mr. Curtis’s early life was spent in the vicinity of the Vancouver 
Indians, and there his broad-minded love for his fellow-men 
caused him to feel the national disgrace of our treatment of the 
native and led him to appreciate their art and culture. As a 
result he planned the present publication and in getting the 
material together visited and made a careful study of all the 
tribes described. Throughout he has been rarely successful in 
breaking through the reserve and suspicion of the people them- 
selves and in presenting a true picture of their characteristics. 

The twenty large volumes contain over 1,000 full-page photo- 
gravures, printed in sepia, and the twenty portfolios accom- 
panying them present over 700 extra-size plates, also in sepia. 
These illustrations are from photographs artistically planned to 
interpret the life of the first Americans. 

This interesting work is made possible to the Museum Library 
through the generosity of Mrs. James H. Hoyt, now deceased, 
Mr. Elton Hoyt, 2nd, and Mrs. Amasa Stone Mather, who pre- 
sented the volumes in memory of Mr. James H. Hoyt. N.c.s. 
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DEPARTMENT OF MUSICAL ARTS 
Attendance Statistics, 1931 


Average 
Total 1931 1930 1929 
8 Friday evening events (including repeated 
Beethoven events)................. 5,359 670 1,143 570 
8 Sunday afternoon events............... 3222 404 360 408 
15 Wednesday organ recitals.............. 1,207 81 52 73 
38 Sunday organ recitals.................. 5,927 153 177 185 
6 Children’s entertainments.............. 1,917 319 270 214 
Miscellaneous. . 248 319 
78 Saturday morning 1,920 25 19 17 
30 Wednesday evening classes............. 357 12 15 
4 Outside appearances................... 184 46 35 33 
MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 
1932, the following names have been added to the Membership 
lists: 
TRANSFER FROM ANNUAL TO SUSTAINING 
Everhart, Mrs. Clarence E. 


TRANSFER FROM ANNUAL TO LIFE 
Morrow, Clarence H. 
Way, Mrs. John G. 


ANNUAL 

Armington, Leila Gimp, Mrs. David A. Russell, David W. 

Baker, Julia D. Harley, Henry P. Sargis, Dr. Y. A. 

Barber, Ruth Harris, Mrs. Helen E. Savage, Winifred 

Barra, Mrs. J. F. Hines, Marie Shaw, Mrs. Isadore G. 

Betz, Caroline Keller, Mrs. Carl Sheldon, E. Millicent 

Boal, Samuel Lee, Ramona Shotts, Robert P. 

Burgess, Mrs. Clair D. Leibel, Jonas Thiess, Mrs. Marie 

Burke, E. S., Jr. Loomis, Hazel A. Thomson, Mrs. Warren B. 

Byrne, Mrs. Arthur C. Lurie, Mrs. Meyer Tichy, Edward J. 

Chase, Mrs. Martha J. McBroon, Iva E. Tresch, Mrs. William H. 

Church, Mattye MacFarland, Mrs. DavidH. Vick, Etta 

Clark, Mrs. Sanford S. Maloney, Margaret M. Vincent, Mrs. Howard P. 

DeWees, Marion Merritt, Mrs. William F. | Vonden Steinen, Mrs. G. 

Fanning, George S. Miller, Mrs. Oscar C. Wells, Reginald D. 

erage “5 Jane Rhoads, Mrs. Joseph W. White, Mrs. Howard 

Fisch, M Rodgers, Mrs. Nelson Williams, Mrs. Charlotte 

Foster, aoe E. Rose, Edgar Wright, Mrs. Philip L. 
43 
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MEMBERSHIP, JANUARY 31, 1932 


Endowment Benefactor....... 
Honorary Fellow............. 4,197 
Fellow in Perpetuity......... 5,588 
ACCESSIONS—LOANS 

PAINTINGS 

1 by Jean Auguste Dominique Ingres, French. ANONYMOUS 


2, Ch’ing dynasty, 1644-1912, Chinese. 


1 by Francesco Guardi, Italian. 


Cuirron G. NEWELL 
RicHARD OWEN 


Ninth Exhibition of Water Colors and Pastels, various artists. 


AMERICAN Fok Art GALLERY, AN AMERICAN PLACE, THE ARTISTS, 
Bauzac GALteries, Inc., BROWNELL-LAMBERTSON GALLERIES, INC., 
DanteEt GALLERY, THE Davies Estate, THE Downtown GALLERY, 
FERARGIL GALLERIES, THE GAGE GALLERY, Mrs. E. G. HAvpert, 
Marie Harriman GA.tery, Inc., C. W. KrausHaar Art GAL- 
LERIES, MacBETH GALLERY, Mrs. Matcoim L. McBripbe, PIERRE 
Matisse GALLERY, THE Mitcu GALierties, Montross GALLERY, 
J. B. Neumann, Frank K. M. Renn, Mrs. Cuartes C. Rumsey, 
Jacques SELIGMANN & Co., Inc., Marre STERNER GALLERY, 
VALENTINE GALLERY, INc., AND E. WEYHE. 


PRINTS AND DRAWINGS 


Exhibition of Sporting Prints, various artists. NEwELL C. Botton, 
Tue F. H. Brester Co., Mr. anp Mrs. Fayette Brown, Cua- 
Grin VALLEY Hunt Cuuvs, P. « D. Cotnacui & Co., Joun Hunt- 
INGTON Horp, Mr. anv Mrs. Ettron II, KeEnnepy & Co., 
Freperick Keppet & Co., Inc., Mr. Mrs. Cuartes G. 
Kino, III, Mrs. Ratpw T. Kinc, Mr. anp Mrs. Woops Kina, 
M. KNoEDLER & Co., Inc., Mrs. AMASA STONE MaTHER, MALCOLM 
L. McBripe, anp Crispin OGLEBAY. 


Exhibition of Architectural Drawings and Sketches from the Twenty- 


Fourth Paris Prize Competition. 


EDUCATIONAL 


1 textile showing batik process. 


Vircinia Potytecunic INsTITUTE 


Mrs. SypNEY FAIRBANKS 


Exhibition of Imaginative Drawings by Boys under 21 years from the 
House of Refuge, New York. KarHerine Larkin, Las Vecas, Mexico 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR MARCH, 1932 


Friday 4. 
Saturday 
Sunday 6. 


Wednesday 9. 


Friday Il. 


Saturday 12. 


Sunday ‘13. 
Friday 18. 
Saturday 19. 


Sunday 20. 


Wednesday 23. 


Friday 25. 
Saturday 26. 


8.15 p.m. 
2.00 p. m. 


2.45 p.m. 
2.45 p.m. 
4.00 p. m. 


4.00 p. m. 


8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


2.45 
2.45 p.m. 
4.00 p. m. 


4.00 p. m. 
8.15 p.m. 
2.00 p. m. 


2.45 p.m. 


2.45 p.m. 
4.00 p. m. 


4.00 p. m. 


8.15 p.m. 


8.15 p. m. 
2.00 p. m. 


What is Modern Architecture? and Why? by 
Robert D. Kohn, Architect, New York. 


For Young People. When I Was a Girl in China, 
by Marion Ewing. 

Gallery Talk. American Paintings, by Miss Gibson. 
Gallery Talk. Russian Icons, by Mr. Milliken. 
The Romance of Germany, by John George 
Bucher, Lecturer, Allentown, Pennsylvania. 

For Young People. A Story of Robin Hood, by 
Margaret E. Sandt. 

Organ Recital, by Melville Smith, Associate Pro- 
fessor of Music, Flora Stone Mather College, 
Western Reserve University. 

Whither Abstractions? by E. Baldwin Smith, Pro= 
fessor of Art and Archaeology, Princeton Univer- 
sity. 

For Young People. The Winchester Window 
(Scenes from Life in Medieval England), by 6th 
Grade Pupils, Park School. 


Gallery Talk. Colonial Silver, by Mr. Frary. 
Gallery Talk. Russian Icons, by Mr. Milliken. 
The Picturesque in Garden Art, by Harold Hill 
Blossom, Landscape Architect, Boston. 

For Young People. The Story of Theseus, by June 
Malin, 8A, Emerson Junior High School. 


Siberian Art, by Dr. Alfred Salmony, Museum fir 

Ostasiatische Kunst, Cologne, Germany. 

For Young People. Folk Songs of Old Ireland, by 

Marguerite Lewin Quimby. 

Gallery Talk. Rajput Paintings of India, by Mrs. 
Fairbanks. 

Gallery Talk. Russian Icons, by Mr. Ramus. 


El Greco and His Influence on Modern Art, by 
Dr. Munro. 


For Young People. St. George and the Dragon, by 
Elizabeth Keyser. 


Sacred A Capella Choral Music of the 16th Cen- 
tury, by The University Choir, Western Reserve 
University, under the direction of Jacob Evanson. 


To be announced. 
For Young People. Easter Customs in Europe, by 
Nola Marie Rearick. 
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Sunday 27. 2.45 p.m. 
2.45 p.m. 
4.00 p. m. 


4.00 p. m. 


Sundays 4.00 p. m. 


5.15 p.m. 
Mondays 4.00 p. m. 


Gallery Talk. Drawings from the Collection of 
Dan Fellows Platt, by Mr. Francis. 

Gallery Talk. Contemporary Italian Paintings, by 
Mrs. Bates. 

Negro Spirituals and Folk Songs, by The Dulcet 

Quartet, Cleveland. 

For Young People. The Selfish Giant, an Easter 

story, by Helen Winslow. 


REGULAR EVENTS 


Museum Hour for Little Children, by Miss Fry- 
worth. 

Organ Recital, by Mr. Quimby. 

History of Italian Painting, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. 


Guidance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays 5.00 p. m. 


7.00 p. m. 
7.30 p.m. 
8.00 p. m. 
8.00 p. m. 


Thursdays 2.00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and 11.00 a. m. 


Saturday mornings 


Gallery IX. 
Gallery X . 
Gallery IX. 
Gallery X . 


Educational Corridor . 


Children’s Museum . 
Textile Study Room 


Mediterranean and European Art Centers, by Mr. 
Martin. 

Music This Week in Cleveland, by Mr. Quimby. 
Class in Art Appreciation and Drawing for un- 
employed, by Mr. McVey. 

Drawing in Theory and Practice, by Mr. Ramus. 
Contemporary Art and Decoration, by Mrs. Bates. 


Spanish Painting Since 1800, by Mr. Ramus. 
History of Prints and Print-Makers, by Mr. 
Ramus. 


Classes in Art Appreciation, by Mrs. Bates. 


Classes for Members’ Children and for Non- 
Members’ Children. 


EXHIBITIONS 


. Russian Icons (through March 20). 

. Russian Peasant Textiles (through March 20). 

. Contemporary Italian Painting (opens March 23). 
. Drawings from the Collection of Dan Fellows 


Platt (opens March 23). 


. Contemporary Hungarian Prints (through March 


17). 
Modern Silks and Rayons (opens March 18). 


- Modern Foreign Books for Children. 
. Laces from the Museum Collection. 


RADIO TALKS 
A five-minute radio talk is given over Station WHK every Saturday night, 
at 7.10, by some member of the Museum staff. 
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FETISH 
African, Ivory Coast, Baoulé Tribe, XVIII Century 
Purchased by The African Art Sponsors Fund 


} : 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


JoHN LonG SEVERANCE 

WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, Jr. 
FRANCIS FLEURY PRENTISS 

Joun HuntTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haro_p T. Clark WILLIAM G. MATHER 
M. CoE L. MurFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
LEonarp C. Hanna, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 


M. CoE Epwarp B. GREENE 
Leonarp C. HANNA, Jk. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 

The President of Western Reserve University 
RoBERT ERNEST VINSON 

The President of Case School of Applied Science 
WILLiAM E WICKENDEN 


Davip S. INGALLS 

Mrs H. H. JoHNson 
ALFRED KELLEY 

Mrs. T. KING 
Woops KING 

Amos B. 
LaurENcE H. Norton 
Kenyon V. PAINTER 

Mrs. Francis F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

Mrs. Winpsor T. WHITE 


CuarLEs T. Brooks 
E. S. Burke, Jr. 
WILLARD M. CLapp 
Francis E. Drury 
Mrs. H. A. Everett 
Paut L. FEIss 
FRANK H. GINN 
CHARLES B. GLEASON 
SaLmon P. HALLE 

H. M. HANNA 
Epwarp S. HARKNESS 
GuERDON S. HOLDEN 
Mrs. T. P. HOowELL 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 
European Representative 


Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 
Haro_p W. Parsons 
WaLtTER A. CROLEY 
ELEANOR R. SACKETT 
Recorder BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRaARY 
Asst. Publicity Secretary 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


Cashier 
Registrar 


Daisy W. WARNER 
EpitH Burrous 
Fiora E. Harp 

Epp A. RUGGLES 
Joun W. McCasBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday l p.m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 

to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of DecorativeArts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Hoitis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

In Charge of Primitive Art CHARLES F. Ramus 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louis—E M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Lee RoGers 
Assistants: Mrs. RuGGLEsS, Mr. MartTIN, Mr. 
Ramus, Mrs. Bates, Miss TAFE, Mrs. Fatr- 
BANKS, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, MIss VANDER VEER, MissHaw- 
LEY, Miss JOHNSON, Mrs. MILLER, Mrs. Daw- 
SON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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